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Aukstaitijos genomas

2026 mety parodos tema — ,Jkvépimo topografija“. Menininkai buvo kvieciami tyrinéti kirybos kilme
ir aplinkybes, formuojancias kdréjo vaizduote. IS kur gimsta kadrinio idéja, kokj vaidmenj karybiniame
procese atlieka aplinka? Atsakytij Siuos klausimus nepaprasta, taciau viena aisku — Zmogus yra jvietin-
tas. DidZioji ,meno geopolitika” ir mazas Zmogaus gyvenimas prasideda konkrecioje vietoje, remiasi
regionu, krastu, riby pazinimu ir jy perzengimu.

Menininkas sugeba asmenine geografine erdve paversti simboliy prisodrinta ir intensyviai iSgy-
venama kultdrine erdve. Joje paupio kranto 3esélis, Zydintys sodai ar astri raZiena tampa gilaus dia-
logo, estetiniy iSgyvenimy ir persiklojanciy patir¢iy $altiniu. Todél krastovaizdis poezijoje, romane ar
paveiksle daznai iSsiskleidZia kaip suasmeninta erdves ir laiko, gamtos ir daikty, prasmiy bei vaizdiniy
talpykla.

Apie $j bendra aukstaitiska Zemeés ir zmogaus kvepavimga puikiai rasé Bronius Radzevicius. Jo roma-
no ,PrieSausrio vieskeliai” personazas Vizgirda jautriai isgyvena rysj su savo krastu, kurj taikliai iliustruoja
citata: ,Visa amziy Sirdyje laikytas Zemés lopelis, saugotas nuo pasalinio Zvilgsnio, Zvirbliy nucirksti
karklyneliai, akmenys, jlomélés..”. Vizgirdos pojuciuose susipina garsai, vaizdai ir lytéjimas, sukurda-
mas nepertraukiama, intymy santykj su aplinka — nuo lakstingalos ciulbgjimo iki garuojancios zemés
grumsty.

K3 reiskia toks Zmogaus ir vietos artumas — ar jis bddingas tik panteistinei protéviy gamtos sampra-
tai, ar artimas ir naujajai kartai? Panasu, kad topografiniai, psichogeografiniai bei geosofiniai motyvai
Siandien veél kaip niekada aktualUs. Vis dazniau skelbiamos publikacijos apie krastovaizdZio genetinio
kodo paieskas, kuriose peizazas prilyginamas gyvam organizmui.

Sios ir panasios idéjos skatina gilintis j krastovaizdZio sandara, ieskoti jo lgstelinio audinio bruozy. Tai
mokslo sfera, taciau be talpiy, meniniu jausmu uzantspauduoty krasto vaizdiniy jokie tyrimai nebus
pilnatviski.

Krastas tampa emociniu kelrodziu tik virtes tvariu meniniu vaizdiniu, atverianc¢iu ,vidine geografi-
jg", kurig parodoje ,Jkveépimo topografija” pletoja Aukstaitijos menininkai. Sioje keliakryptéje karyboje
vietos samprata interpretuojama skirtingai: vieni autoriai formuoja gyvenamosios vietos metaforas,
kiti — neigia meninés vaizduoteés jvietinima.
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Tai nenuostabu — daugelis klréjy savo dvasine teritorijg suvokia kaip kosminj impulsg, kaip Zemeés
gravitacijos désnius neigianciag jkvépimo galia. Todél is&jimo, pabégimo ar atsitraukimo motyvai kary-
boje tampa svarbUs kaip vietos paneigimo ir asmenybés laisvés gimimo Zenklai.

Toliausiai nuo menininko kasdienés erdvés nutolsta Zilvino Kropo meniniy stebéjimy objektas.
Jautrioje $viesai medziagoje fotografas siekia sugauti saulés spindulius ir taip pakyléja kiréjo buitj iki
astrofizikiniy tarpzvaigzdinio erdvélaikio masteliy. Jolita Puleikyté elgiasi priesingai — grafiké gilinasi
] PanevéZzio miesto simboliu tapusio stiklo meno galimybes ir pratesia jvietintg meno tradicijg spal-
vinga, poparto motyvais dvelkianc¢ia psichodelika. Si kirybiné strategija badinga ir zaismingy stiklo
mandaly karéjui Markui Ekstrandui.

Rimvydas Pupelis toliau ironiskai plétoja ,Obeliy kubizmo* tradicija. Jo kiryboje itin taikliai vaizduo-
jama pasauliniy meno centry ir miglotos periferijos santykiy inversija. Vis délto daugelis menininky
yra labiau linke kurti vidines meno kariniy topografijas. Ramanas Grikevicius fragmentuotoje tapyboje
subtiliai ir kartu grésmingai ZaidZia sapniskomis stingulio pauzémis. Realybe meistriskai fragmentuoja
ir Irina Nosova: placiais, ekspresyviais potépiais tapomas kamerinis pamirsty daikty pasaulis tarytum
atgyja ir pradeda ritmiskai pulsuoti pagal naujos, vitaliskos potépio gyvybés désnius.

levos Zubienés tapyba zvilgsnj gaivina lengva ekspresija, atviromis bégancios akimirkos spalvo-
mis. Tai mirksnio estetika, kurioje vietos pojtis paskesta amzinybéje. Faustos Dirzytés-Duonos tapyba,
priedingai, kviecia sustoti — ji sunkesné, materializuota ir brutaliai klampi.

Zinoma, labiausiai jvietinta yra Arvydo Gudo videoinstaliacija ,Likutiné 3viesa”. Daugiasluoksnis
ekrano vaizdas tirpdo galerijos kiemo transliacijg pikseliy virpéjime ir vaizdZiai perteikia bet kokioje
optinéje sistemoje tdnancius trukdzius, vizualy triuksma bei tikrovés efemeriskuma.

Bdna ir taip, kad susiformavusi stipri menininko stilistika tampa vietos zenklu. Sigito Laurinaviciaus
spalvomis sprogstantys rastrinés grafikos kvadratéliai jau yra ryski Panevézio meno lauko dalis. Mo-
numentaliai geometriskas Ricardo Pelecko skrydis - tai nebe spalvy fejerverkas, o monochrominis
rdstumas. Santari ir Girmanto Rudoko ,Proto manksta” — savo ribas perzengianti trimaté grafika.

Apskritai paroda patraukli grafikos, tapybos, skulptaros ir fotografijos meno balansu, todél ekspo-
zicija yra Sviesi ir kvieCianti tyrineti. Kamerines skulpttrines miniatidras kei¢ia monumentalios insta-
liacijos, mazas tapybos formatas gretinamas su didelémis drobémis. Palaipsniui kariniai susidélioja |
meninj Aukstaitijos Zemélapj - jkvépimy ir karybiniy sprendimy topografija, kuri jau keliolika mety
perbraizoma i$ naujo, taciau pagrindiniai jos kontarai islieka. Todél kiekvienas Zitrovas Cia gali atrasti
vietos palyginimui, reminiscencijai ar naujai uzgimstancios teritorijos pazinimui.

Virginijus Kincinaitis
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The Genome of Aukstaitija

The theme of the 2026 exhibition is ‘The Topography of Inspiration’. Artists were invited to explore the origins of
creative work and the circumstances that shape an artist’s imagination. Where does an artwork’s idea emerge
from, and what role does the environment play in the creative process? These questions are not easy to answer,
but one thing is clear: human beings are rooted in place. The grand ‘geopolitics of art’ and the small scale of an
individual life both begin in a specific location, grounded in a region, a particular part of the world, and in the
recognition of boundaries and their transgression.

An artist is capable of transforming personal geographical space into a culturally charged and intensely
experienced space saturated with symbols. Within it, the shadow of a riverbank, blossoming gardens or sharp
stubble can become a source of profound dialogue, aesthetic experience and a source of layered perspectives.
Thus, in poetry, the novel or painting, landscape often unfolds as a personalised vessel of space and time, nature
and things, meanings and images.

Bronius Radzevicius wrote particularly perceptively about this shared breathing of land and human being in
Aukstaitija. The character Vizgirda in his novel Priesausrio vieskeliai (Roads Before Dawn) experiences a profound
connection with his native land, aptly illustrated by the following passage: ‘All his life he had held in his heart
a patch of earth, sheltered from an outsider’s gaze, little willow thickets chirped through by sparrows, stones,
hollows..." In Vizgirda's sensations, sounds, images and touch intertwine, creating an uninterrupted and intimate
relationship with his surroundings — from the song of the nightingale to the steaming clods of earth.

What does such intimacy between a person and a place mean - is it characteristic only of the pantheistic
understanding of nature held by our ancestors, or does it also resonate with the new generation? It seems that
topographical, psychogeographical and geosophical motifs are once again more relevant than ever. Publications
exploring the landscape’s genetic code are appearing with increasing frequency, treating the landscape as a
living organism.

These and similar ideas encourage us to examine the structure of landscape more closely, to search for the
characteristics of its cellular tissue. This belongs to the sphere of science, yet no research can be complete
without rich images of the land, imprinted with artistic sensibility.

A region becomes an emotional guide only when transformed into a lasting artistic image that reveals an
‘inner geography’. This is what the artists of Aukstaitija explore in the exhibition The Topography of Inspiration. In

AUKSTAITIJOS DAILE 2026

this multidirectional body of work, the notion of place is interpreted in very different ways: some artists construct
metaphors of the places they inhabit, while others reject the rootedness of artistic imagination in any particular
location.

This is hardly surprising — many artists perceive their spiritual territory as a cosmic impulse, as a force of
inspiration that defies the laws of the Earth’s gravity. Consequently, motifs of departure, escape and withdrawal
become important in their work as signs of rejecting place and of the emergence of personal freedom.

The artistic observations of Zilvinas Kropas move furthest away from the artist’s everyday surroundings.
Working with light-sensitive material, the photographer attempts to capture rays of sunlight, elevating the
artist’s everyday existence to the astrophysical scale of interstellar space-time. Jolita Puleikyté takes the opposite
approach: the graphic artist explores the possibilities of glass art, which has become a symbol of Panevézys,
extending the tradition of place-based art through colourful psychedelia tinged with Pop Art motifs. A similar
creative strategy can be found in the work of Mark Ekstrand, creator of playful glass mandalas.

Rimvydas Pupelis continues to develop, with irony, the tradition of ‘Obeliai Cubism’. His work incisively portrays
the inversion of the relationship between global art centres and an indistinct periphery. Nevertheless, many
artists are more inclined to create internal topographies within their works. In his fragmented paintings, Ramanas
Grikevicius subtly yet ominously plays with dreamlike pauses of rigidity. Irina Nosova also fragments reality with
mastery: her broad, expressive brushstrokes depict an intimate world of forgotten objects that seems to come
alive and begin to pulsate rhythmically according to the laws of a new, vital energy within the brushstroke.

leva Zubiené's painting refreshes the gaze with light expression and the open colours of a fleeting moment.
It is an aesthetic of the instant, in which the sense of place dissolves into eternity. By contrast, Fausta Dirzyté-
Duona'’s paintings invite us to stop — they are heavier, more materialised and brutally viscous.

Arvydas Gudas's video installation Residual Light is, of course, the most deeply rooted in place. The multilayered
image on the screen dissolves the view of the gallery courtyard into a tremor of pixels, vividly conveying the
interference, visual noise and ephemerality of reality inherent in any optical system.

Sometimes, too, a distinctive artistic style itself becomes a marker of place. The colour-exploding squares of
Sigitas Laurinavicius's raster graphics have already become a recognisable part of Panevézys's artistic landscape.
The monumental geometry of Ri¢ardas Peleckas’s flight is no longer a firework of colour, but a monochromatic
severity. Girmantas Rudokas's Mental Exercise is restrained — a three-dimensional form of graphic art that crosses
its own boundaries.

Overall, the exhibition is appealing in its balance of graphic art, painting, sculpture and photography, making
the display both luminous and inviting to explore. Intimate sculptural miniatures alternate with monumental
installations, while small-scale paintings are juxtaposed with large canvases. Gradually, the works come together
to form an artistic map of Aukstaitija — a topography of inspirations and creative choices that has been redrawn
for several decades, while its principal contours remain. Each visitor can therefore discover a place for comparison,
reminiscence or the exploration of a territory that is only now beginning to emerge.

Virginijus Kincinaitis



FAUSTA DIRZYTE - DUONA

EZiukas ruke / Hedgehog in the Fog

8/7 AUKSTAITIJOS DAILE 2026 Drobé aliejus / Oil on canvas / 110x100 cm
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AUKSE DRAUGELIENE
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Sirdies balsas / The Voice of the Heart

Autoriné technika, radys, shibori / Original technique, rust, shibori / 120x80 cm

10/9 AUKSTAITIJOS DAILE 2026



a MARK ECKSTRAND

Alter Ego

12/11  AUKSTAITIJOS DAILE 2026 Stiklo kauké / Glass mask / 22x22 cm



RAMUNAS GRIKEVICIUS

Pasimatymas / Meeting
14 /13 AUKSTAITIJOS DAILE 2026 Drobé, aliejus / Oil on canvas / 140x150 cm
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ARVYDAS GUDAS

Likutiné Sviesa / Residual Light
Video instaliacija / Video installation
Videoasistentas / Video Assistant : Andrejus Balakirevas. Suvirintojas / Welder: Vytautas Marozas

,Likutiné Sviesa” — instaliacija apie vaizdo nykima ir transforma-
cijg. Per nuolatinj perdavima i$ ekrano | ekrang, fotografija pamazu
praranda savo pirmine forma. Silpsta detalés, atsiranda triuksmas,
Sviesos iskraipymai, o galiausiai vaizdas suyra j abstrakcius Sviesos ir
technologiniy klaidy pédsakus.

Karinys remiasi paprastu fiziniu procesu — kamera filmuoja ekra-
na, 0 gautas vaizdas perduodamas toliau. Si pasikartojanti grandiné
atskleidzia tai, kas dazniausiai lieka nepastebéta: vaizdo trapuma, jo
priklausomybe nuo technologijos ir neisvengiama kitima.

Man svarbus ne galutinis rezultatas, o pats virsmas. Momentas,
kai fotografija nustoja bati tikrovés atvaizdu ir tampa savo pacios
nykimo procesu. ,Likutiné Sviesa” kalba apie atmintj, praradimg ir
Siuolaikinj pasaulj, kuriame vaizdai nuolat kopijuojami, perduodami
ir tolsta nuo savo pradzios tasko.

Residual Light is an installation exploring the disappearance
and transformation of the image. Through continuous transmis-
sion from screen to screen, a photograph gradually loses its ori-
ginal form. Details fade, noise emerges, light becomes distorted,
and eventually the image dissolves into abstract traces of light and
technological errors.

The work is based on a simple physical process: a camera films
a screen, and the resulting image is then transmitted onwards. This
repetitive chain reveals what often goes unnoticed - the fragili-
ty of the image, its dependence on technology, and its inevitable
transformation.
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Gobelenas / Tapestry / 110x160 cm

Svytesys / Radiance
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: ijmﬂ ZILVINAS KROPAS

Pavirdiaus kodas / Surface Code
Chemograma / Chemogram / Kintantis dydis / Variable dimensions

20/19  AUKSTAITIJOS DAILE 2026
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EDVINAS KLIMAS

Siena / Wall

Kompiuteriné grafika, koliazas, drobé / Digital graphics, collage on canvas / 150x200 cm
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SIGITAS LAURINAVICIUS

Fejerverkai / Fireworks
24 /23 AUKSTAITIJOS DAILE 2026 Drobé, akrilas, aliejus / Acrylic and oil on canvas / 100x100 cm




EUGENIJUS MARCINKEVICIUS

Gyvenimas ant marmuro kalno. Vien pliusai
Life on a Marble Mountain. All positives
26/25 AUKSTAITIJOS DAILE 2026 Marmuras, akmuo / Marble, stone / Kintantis dydis / Variable dimensions
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Jkvépimas - inspiratio / Inspiration — Inspiratio
28/27  AUKSTAITIJOS DAILE 2026 Instaliacija / Installation / H - 270 cm




HENRIKAS MAZURAS

i':l (i i
Honrikas Orakausdas

vir:aiwr:.‘jw_r. Kinélnaitis

Ekslibrisai Henrikui Orakauskui, Ri¢ardui Nicajui,
Vaidotui Januliui, Virginijui Kinc¢inaiciui / Ex-libris Henrikas Orakauskas,
Ricardas Nicajus, Vaidotas Janulis, Virginijus Kincinaitis

30/29  AUKSTAITIIOS DAILE 2026 Skaitmeniné grafika / Digital Art
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A DARIUS MISIUNAS

Tonai i$ mélyno autoportreto / Shades from a Blue Portrait
Fotografija / Photograph / 20x25 cm

32/31  AUKSTAITIJOS DAILE 2026
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l a EUGENIJUS NALEVAIKA

Kasdienybés polichromija I-Il / Everyday Polychromy I-II

34/33  AUKSTAITIIOS DAILE 2026 Drobé - popierius, akvarelé / Watercolour on canvas paper / 90x90 cm, 90x90 cm




IRINA NOSOVA

Atiduotuveé / Give-away shop
36/35  AUKSTAITIIOS DAILE 2026 Drobé, aliejus / Oil on canvas / Kintantis dydis / Variable dimensions
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A HENRIKAS ORAKAUSKAS

Jo didenybé ekranas / His Majesty the Screen
38/37  AUKSTAITIIOS DAILE 2026 Metalas, granitas/ Metal, granite / H - 43 cm




RICARDAS PELECKAS

Skrydis / Flight

40/39  AUKSTAITIJOS DAILE 2026 Drobé, akrilas / Acrylic on canvas / 330x160 cm




STASYS POVILAITIS

Laukimo melancholija / Melancholy of Waiting
42/41  AUKSTAITIJOS DAILE 2026 Fotografija / Photograph / 73x100 cm
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1Ja JOLITA PULEIKYTE

Vanduo / Water
44/43  AUKSTAITIJOS DAILE 2026 Stiklo vaza / Glass vase / Stiklaputys / Glassblower Bevan Taka / H - 17 cm




RIMVYDAS PUPELIS

Du veidrodziai/ Two Mirrors
46/45  AUKSTAITIJOS DAILE 2026 Drobé, akrilas / Acrylic on canvas / 110x150 cm



IKVePI

l a MARIJA RUDOKAITE-KAZLAUSKE

Archyvas. Objektas Nr. 1 / Archive. Object No. 1

48 /47  AUKSTAITIJOS DAILE 2026 Drobé, aliejus / Oil on canvas / 100x110 cm, 50x110 cm




GIRMANTAS RUDOKAS

Proto manksta / Mental exercise
50/49  AUKSTAITIIOS DAILE 2026 Instaliacija / Installation / Kintantis dydis / Variable dimensions i
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o | DIANA RUDOKIENE

Kelioné. Pasamonés topografija / The Journey: Topography of the Subconscious
52/51  AUKSTAITIJOS DAILE 2026 Drobé, aliejus / Oil on canvas / 70x90 cm, 70x90 cm, 70x90 cm
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A JOLANTA RUDOKIENE

Epizodas | / Episode |

54/53  AUKSTAITIIOS DAILE 2026 Popierius, piestukai / Pencils on paper / 70x100 cm



ARTURAS STANCIKAS

Pievos / Meadows
56/55  AUKSTAITIJOS DAILE 2026 Drobé, aliejus / Oil on canvas / 90x140 cm



MARIJA SILEIKAITE-CICIRKIENE

Paskendes migloje... / Engulfed in Fog...

58/57  AUKSTAITIIOS DAILE 2026 Fotografija / Photograph / 63x93 cm



IEVA ZUBIENE

Atmosfera / Atmosphere
60/59  AUKSTAITIJOS DAILE 2026 Drobé, aliejus / Oil on canvas / 30x40 cm
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