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Trys Panevézio tarptautinio
keramikos simpoziumo
deSimtmediai

Aurelija Seiliené
Menotyrininké, Panevézio miesto dailés galerijos
direktoriaus pavaduotoja

2019-ieji buvo jubiligjiniai Panevézio tarptautiniy keramikos
simpoziumy metai. Lygiai pries tris desimtmecius, 1989 metais,
jauny tuometinio Vilniaus dailés instituto (VDI, dabar - Vilniaus
dailés akademija) studenty ir absolventy iniciatyva buvo su-
rengtas pirmasis simpoziumas, kuriame dalyvavo 16 jvairiy
dailés $aky menininky. Pirmas tarptautinis keramikos renginys
Panevézyje smarkiai skyrési nuo dabartiniy simpoziumy, ta-
¢iau pasizyméjo verzlumu, jaunatviska energija ir intensyvia
karybine nuotaika.

Pirmieji Zingsniai tarptautinio keramikos simpoziumo link
prasidéjo dar 1977 metais, kuomet Panevézio stiklo fabrike
eme dirbti VDI studentas Alvydas Pakarklis. Jo susidoméji-
mas stiklo gamybos pramonéje naudojama ugniai atsparia
akmens mase paskatino eksperimentuoti su Sia medZiaga.
Kdrybinj procesg palaimino ir remé Stiklo fabriko vadovybeé,
ypac tuometinis direktorius Stasys Stoskus. 1983 m. | fabrikg
karybinei praktikai atvyko VDI studentai, vadovaujami pro-
fesoriaus Juozo Adomonio (kuris 1999 m. taip pat dalyvavo
simpoziume), o nuo 1984 m. Cia imta rengti lietuviy keramiky
karybinius seminarus. Visa tg laika menininkai naudojosi auks-
to degimo dujine krosnimi, kurioje darbus degdavo 1380° C
temperataroje. I3skirtinis krosnies dydis (h - 1,80 cm, plotas —
12 m? taris — 20 m?) leido sukurti jspidingo mastelio karinius,
kurie véliau tapo kolekcijos ir paties simpoziumo skiriamuoju
zenklu.

Pacioje 9-ojo desimtmecio pabaigoje Vilniaus dailés ins-
tituto auklétiniai Tomas Daunora, ArGnas Rutkus ir absol-
ventas Rimantas Skuodis (1951-2015) émési pirmojo tarp-
tautinio simpoziumo organizavimo. Jie pasikvieté amerikiet]
Philip Cornelius (1934-2015), Amerikos lietuvj Rima VisGirda
ir vengre Katalin Hogye. Kartu su jais ¢ia dalyvavo barys lie-
tuviy: Romualdas Alelitinas (1960-2016), Valdas Anicas, Vilija
Bal¢iuniené, Fugenijus Cibinskas, Nerutée Ciuksiené, Alfridas
Pajuodis, Egidijus Radvenskas, Aldona Skudraité, Gintautas
Sveikauskas ir Vytautas Tallat-Kelp$a. Nemazai kity panevé-
ZieCiy menininky taip pat nuolatos $méZavo dirbtuvése, nors
ir nesiskaité oficialiais dalyviais. Kirybinis procesas vyko Vai-
ky dailés mokykloje (buvusios Marijony koplycios patalpose),
degimas - Stiklo fabrike, o sukurty darby paroda — Panevézio
dramos teatre (dabar - Juozo Miltinio dramos teatras). Pirma-
sis simpoziumas buvo eksperimentinio pobddZio ir padéjo
stiprius pamatus ateities krybiniam procesui.

1990 metais miesto savivaldybés tarybai jsteigus Dailés
galerija, simpoziumy organizavimas buvo patikétas Siai ins-
titucijai. ki 2016 m. juo rdpinosi tuometiné galerijos direk-
toré Jolanta Lebednykiené. Jos pastangomis buvo surengta
20 simpoziumy, kurie jau drasiai gali bati jvardijami svarbiu
kultariniu reiskiniu Lietuvos dailés istorijoje. Kirybiniame pro-
cese naudojamas samotinis molis, neretai dailétyrininky yra
pavadinamas Paneveézio akmens mase', ir tai rodo $io renginio
svarba ir uzimama pozicija. Per tris desimtmecius jau jvyko
22 simpoziumai (paskutiniojo simpoziumo vadove — Aurelija
Seiliené). Iki 2002-yjy simpoziumai vyko kasmet Stiklo fabrike,
nuo 2004-yjy — kas dvejus metus’, o nuo 2006-yjy — kera-
mikos jmonéje UAB ,Midené”). Kaip Zinia, juose dalyvavo 170
menininky i$ 37 Saliy. 22-o0jo simpoziumo metu dalyviy geo-
grafija prasiplété gana jspadingai. Prisijungé ne tik dvi naujos
alys (Indija ir Brazilija), bet kartu ir naujas Zemynas. Dabar ko-
lekcijoje yra sukaupta daugiau kaip 600 kariniy ir kompozici-
ju. Tokio pobudzio — didelio mastelio Samotinés Siuolaikinés
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keramikos kolekcija yra vienintelé Ryty Europos regione, o ir
Lietuvoje, Siuo metu - tai vienintelé nuolatiné Siuolaikinés ke-
ramikos ekspozicija salyje.

Simpoziumai taip pat turi tradicija vienoje vietoje pristatyti
ilgesnio laikotarpio keramiky karybinius vaisius. Siame leidi-
nyje aprépiamas tarpsnis nuo 2008-yjy iki 2019-yjy. Jame pri-
statomi 46 autoriy kariniai. Taip pat publikuojami pranesimai,
skaityti keramikos teoretiky ir praktiky tarptautinés teorinés
konferencijos ,Keramikos meno tendencijos” metu (2019 m.).

Paneveézio tarptautiniy keramikos simpoziumy tradicija yra
reikSminga daugeliu aspekty. Renginio gyvavimo pradzioje
tai buvo isskirtiné galimybé lietuviy keramikams susipazinti
su kity 3aliy tradicijomis ir poziariu. Dabar galime teigti, kad
Sie simpoziumai jéjo | Lietuvos dailés istorija. Jie suformavo ne
vieno keramiko karybine asmenybe, suteiké Ziniy ir galimybiy,
paskatino tobuléti.

" 1996: Taikomoji dailé: katalogas, sudaré ir jvadinj straipsnj
parasé Skaidra Trilupaityté, Vilnius: Vilniaus Siuolaikinio
meno centras, 1996, p. 58.

Po priepaskutinio, 22-o0jo simpoziumo,
vykusio 2016 metais, praéjo treji metai.

Three Decades of Panevézys
International Ceramic
Symposiums

Aurelija Seiliene
Art historian, deputy director at
Panevézys Civic Art Gallery

The year 2019 marks the jubilee of Panevezys International
Ceramic Symposiums. Three decades ago, in 1989, the first
symposium was organized on the initiative of young students
and graduates of at that time Vilnius Art Institute (VDI, now
Vilnius Academy of Arts), which was attended by 16 artists of
various fields of art.

The first international ceramics event in Panevézys was
very different from the current symposiums but it was char-
acterized by vigour, youthful energy and intense creative
mood.

The first steps towards the international ceramic sympo-
sium began in 1977, when a VDI student Alvydas Pakarklis
started working at the Panevézys Glass Factory. His interest
in the refractory stone mass used in the glass manufacturing
industry led to the experiment with this material.

The creative process was welcomed and supported by
the management of the Glass Factory, especially the Director
at that time Stasys Stoskus. In 1983, students of VDI, led by
the Professor Juozas Adomonis (who also participated in the
symposium in 1999), came to the factory for creative prac-
tice, and since 1984, creative seminars of Lithuanian ceramic
artists were organized here. All the time, the artists used a
high-combustion gas kiln to burn the works at 1380° C. The
exceptional size of the kiln (h — 1.80 cm, area — 12 m? vol-
ume — 20 m?) allowed creating works of impressive scale,
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which later became the hallmark of the collection and the
symposium itself.

At the very end of the 1990s, students of Vilnius Art Insti-
tute Tomas Daunora, Arinas Rutkus and the graduate Rim-
antas Skuodis (1951-2015) started organizing the first interna-
tional symposium. They invited Philip Cornelius from America
(1934-2015), the Lithuanian-born American Rimas VisGirda
and the Hungarian Katalin Hégye. Together with them, a
group of Lithuanians took part here: Romualdas Alelitnas
(1960-2016), Valdas Anicas, Vilija Bal¢iniene, Eugenijus Cib-
inskas, Nerute Ciuksiene, Alfridas Pajuodis, Egidijus Radven-
skas, Aldona Skudraité, Gintautas Sveikauskas and Vytautas
Tallat-Kelp3a.

A number of other Panevézys artists also regularly per-
formed in workshops, although they have not been consid-
ered official participants. The creative process took place at
the Children’s Art School (in the premises of the former Mari-
jonai Chapel), the burning took place at the Glass Factory, and
the exhibition of the created works was opened at Panevézys
Drama Theater (now Juozas Miltinis Drama Theatre). The first
symposium was experimental in nature and laid a strong
foundation for the creative process in the future.

When the City Council of Panevézys established the Art
Gallery in 1990, it was responsible for organisation of sym-
posiums. Until 2016, the Director of the Gallery at that time
Jolanta Lebednykiené has been taking care of organising of
the symposiums. Thanks to her efforts, 20 symposiums have
been organized. They can already be named as an important
cultural phenomenon in the history of Lithuanian art.

Chamotte clay used in the creative process is often called
PaneveZys stone mass' by art critics, and this shows the im-
portance and position of this event. In three decades, 22
symposiums have already taken place (the leader of the last
symposium is Aurelija Seiliené). Until 2002, symposiums were
held annually at the Glass Factory, since 2004 — every second?,

and since 2006 - at a Ceramics Company “Midené”). The fact
is that 170 artists from 37 countries took part in them. During
the 22nd symposium, the geography of the participants ex-
panded quite impressively. Not only two new countries (India
and Brazil) have joined, but also a new continent. The collec-
tion now contains more than 600 works and compositions.
This type of large-scale collection of chamotte contemporary
ceramics is the only one in the Eastern European region, and
in Lithuania, currently it is the only permanent exposition of
contemporary ceramics in the country.

Symposiums also have a tradition of presenting the works
of longer-term ceramics in one place. This publication covers
the period from 2008 to 2019. It presents works of 46 authors.
Papers presented during the International Theoretical Confer-
ence of Ceramic Theorists and Practitioners “Trends in Ceram-
ic Art” (2019) are also published.

The tradition of Panevézys International Ceramic Sympo-
siums is significant in many aspects. At the beginning of the
event, it was a unique opportunity for Lithuanian ceramic
artists to be acquainted with the traditions and attitudes of
other countries. Now, we can assert that these symposiums
have entered the history of Lithuanian art. They formed the
creative personality of many ceramic artists, provided knowl-
edge, opportunities and encouraged improvement.

! 1996: Applied art: a catalogue, compiled and with written
introductory article by Skaidra Trilupaityteé, Vilnius:
Vilnius Centre of Contemporary Art, 1996, p. 58.

2Three years have passed since the penultimate,
22nd Symposium in 2016.
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Lenkijos Siandieniné
meniné keramika

Dr. Anna Wiszniewska

Menotyrininké, Lenkijos dailés akademijos
instituto mokslo darbuotoja

Meniné keramika Lenkijoje turi senas tradicijas. Jos vystymo-
si pradzZig nulémé 1906 metai ir pirmoji personaliné dailininko,
skulptoriaus ir keramiko Stanistawo Jagmino paroda. Pirmosios
keramikos dirbtuvés dailés akademijose buvo jkurtos tarpuka-
riu. Taip pat galima sakyti, kad tuo metu buvo sukurta stipri,
savo vaidmenj ir menininky verte suvokianti keramikos aplinka.
Po Antrojo pasaulinio karo susiformavo nauja politiné ir ekono-
miné sistema — valstybés remiama meninio ugdymo plétra ke-
ramikos srityje ir visuotiné parama menininkams, dirbantiems
siame lauke. Tai lémé nepaprastus meninius rezultatus ir nutie-
sé kelig lenky keramikos raidai keliems pokario deSimtmeciams.
Taip gimé monumentaliosios keramikos puoSyba, susijusi su
architektara, skulptdra, ir indy keramika, stebinanti savo formo-
mis, funkcijomis bei dekoru.

Dinamiska Lenkijos meninés keramikos raida ir sékmé
baigési devintajame desimtmetyje kartu su ekonomine ir
politine krize. 1989 mety politiné pertvarka atnesé pokycius
j meno rinka, o taip pat pakeité klienty, kurie émé teikti pir-
menybe uZsienio gaminiams, pasirinkimus. Meniné keramika
tapo pamirsta sritimi, susieta su dailés terapija, bendruome-
nés centrais ir veikla vaikams.

Devintajame deSimtmetyje vyko kovos dél dideliy kera-
mikos gamykly, kurios iki tol buvo subsidijuojamos valstybés,
islikimo. Tos, kurios atlaike sunky proverzio laikotarpj, suvie-
nijo jégas (pvz., porceliano fabrikas ,Lubiana’, ,Chodziez” ir

,Cmieléw” sudaré grupe ,Wistil). Taip pat atsirado naujos
gamyklos, kaip antai porceliano gamykla Cmieléw mieste,
kuri specializuojasi 1950-1960 laikotarpio porceliano figaréliy
kopijy gamyboje, ir akmens masés dirbiniy gamykla ,Manu-
faktura” Bolestawiec mieste. Jos abi puikiai dirbo ir Lenkijos,
ir uzsienio rinkose, bendradarbiavo su zinomais dizaineriais.

Mazy dizaino studijy, kuriy specializacija yra keramika, ir
dailininky (pvz,, grafiky ir iliustratoriy), retkarciais dirbanciy su
sia medziaga, veikla yra neabejotinai jdomiausias pastaryjy
dviejy deSimtmeciy Lenkijos meninés keramikos reiskinys.
1989 metais inicijuoti politiniai pokyciai, ypac¢ Lenkijos jstoji-
mas | Europos Sajunga (2004 mety geguze), leido jauniems
kdréjams dalyvauti studenty mainuose ir stazuotése uzsie-
nio studijose ir jstaigose. Tai labai sustiprino $ios meno srities
prestiza ir susidoméjima ja.

Tuo metu Lenkijoje buvo jkurta daugybé nedideliy kerami-
kos studijy, kurioms vadovavo dailés akademijy absolventai.
Siy studijy jkarima daznai nulémé studento darbo ar baigia-
mojo darbo jgyvendinimas. Taip prasidéjo Malwinos Kono-
packos (jos vaza ,Oko” buvo suprojektuota paskutiniaisiais
jos mokslo metais dailés akademijoje 2009-aisiais, projektas
jgyvendintas 2014 metais), Agatos Klimkowskos ir Tosios Klis
(studijos ,Fenek Studio”, kuri buvo jkurta 2015 metais, savi-
ninkiy) arba Agatos Marcinkowskos (i$ studijos ,Mono Cera-
mik”, jkurtos 2016 metais) nuotykiai su keramika. Kalbant apie
pastaraja dizainere, verta paminéti, kad jos sukurti indai buvo
gaminami naudojant ziedimo ratg, o forma, spalva ir techno-
logija sukurta remiantis vienomis geriausiy keramikos amaty
tradicijy. ,Mono Ceramic” gaminiai néra vieninteliai indai, su-
kurti pagal senyjy amaty tradicijas.

Siais laikais jauny menininky, bandan¢iy atgaivinti sengja
technika, keramikos jgudZius, susidoméjima galima apibtdin-
ti kaip vis daznesnj ,grjzima prie amaty’, apie kuriuos jie suzi-
no ne studijuodami akademijoje, o individualiose keramikos
meistry pamokose.
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Priesingai negu auksciau aprasyti ,puosnus” keramikos ga-
mybos buadai, kurie, kaip manoma, turéty pabrézti indy kdri-
ma rankiniu badu, yra objekty, pasizyminciy paprasta, tobulai
iSvystyta forma ir stebinanciomis detalémis ar siurrealistiniu
dekoru. Taip dirba Barbara Snieguta. Savo bokalus ir puode-
lius ji pavercia paauksuotomis gyviny kanopomis ar Zmoniy
kojomis. Studija ,Ende Ceramic” gamina porcelianinés lélés
galvos formos puodelius.

Jdoms ir Siuolaikiniy Lenkijos menininky pasiekimai ke-
ramikos dekoravimo srityje. Grafikos dizainereé ir iliustratoré
Magdalena Pilaczynska ant jau uzbaigty balty paprasty sufor-
muoty keramikiniy indy perkélé piesinius, susijusius su Siuo
metu madingu septintojo deSimtmecio stiliumi. Janina Myr-
nowa — ukrainieté, jgijusi iSsilavinima Dailés akademijoje Vro-
clave, sukare savitg keramikos dekoravimo stiliy. Bogustawo
Sliwinskio dekoracijos ,Transportation”, ,Sport” ir ,Face On"
buvo sukurtos nervingiems valgytojams ar Zmonéms, mégs-
tantiems linksmai leisti laikg prie stalo. PieSiniai, kuriuos pa-
pildo maistas, esantis lékstéje, skatina linksmintis, paverciant
jprasta valgyma karybine Svente.

Dauguma keramikos, sukurtos minétose studijose, atspin-
di Siuo metu populiarig tendencijg ,maisyti ir derinti”, kai yra
galimybé derinti skirtingy dizainy ir spalvy indus tarpusavyje,
taip sukuriant rinkinius, pritaikytus individualiam vartotojo
skoniui ir poreikiams.

Keramikai savo kdriniuose taip pat nagringja socialinio
atsakingumo tematika. Jie atkreipia démesj j pagyvenusiy
zmoniy ar nejgaliyjy poreikius, pavyzdZziui, Anna Ostrowska
(dabar Christiansen) sukdré puodelj akliesiems ,Tilt". Jie taip
pat smerkia natdralios aplinkos degradacija. Sis klausimas ana-
lizuojamas Karinos Marusinskos keturiy porcelianiniy vazy su
jterptomis plastikiniy Siuksliy detalémis serijoje arba Stacho
Bracho karinyje ,Miodem Ptynace”, kuriame autorius atkreipia
démesj | biciy iSnykimo problema.

Minéti XXI a. Lenkijos meninés keramikos reiskiniai ir rai-

dos kryptys, ypac jauny menininky ir dizaineriy jsitraukimas,
rodo akivaizdy jaunyjy kdréjy pozidrio | keramine medziaga
pasikeitima, jos reikSmeés ir populiarumo didéjima. Mazose
studijose sukurtos unikalios indy serijos rodo tikra Siuolaikinés
meninés keramikos atgimima Lenkijoje.
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Polish artistic
ceramics today

Ph. D. Anna Wiszniewska

Art historian, research associate at the Institute
of Polish Academy of Art in Warsaw

Artistic ceramics in Poland have long traditions, the begin-
ning of its development is determined by the date 1906 and
the first individual exhibition of the artist-sculptor and cera-
mist Stanistaw Jagmin. The first ceramic workshops at fine art
academies were created during the interwar period. It can be
also said that at this time a strong, conscious of its role and
the value of the artists-ceramic environment was created. Af-
ter the Second World War, the new political and economic
system was followed by the state-supported development of
artistic education in the field of ceramics and universal sup-
port for artists involved in this field of art. This led to extraor-
dinary artistic effects and marked the development paths of
Polish ceramics for several post-war decades. Monumental
ceramic decorations related to architecture, sculpture and
utensil ceramics were born, astonishing with a modern ap-
proach to form, function and decoration.

The dynamic development and successes of Polish artistic
ceramics ended in the 1980s along with the economic and
political crisis. The political transformation of 1989 brought
changes in the way the art market was operated, and also
changed the preferences of customers who preferred foreign
products. The artistic ceramics have become a forgotten
field, associated with the sphere of art therapy, community
centres and activities for children.

The 90s was a time of struggle for the survival of large ce-

ramic factories, which until then were subsidized by the state.
Those that survived the difficult time of the breakthrough,
joined forces (eg. Porcelain Factory Lubiana, Chodziez and
Cmieléw formed the group ,Wistil’). There were also new
labels, such as Porcelain Factory AS in Cmieldéw, specializing
in replicas of porcelain figurines from the 1950s and 1960s,
and a stoneware factory ,Manufaktura” in Bolestawiec. Both
managed well on the Polish and on foreign markets by coop-
erating with valued designers.

The activity of small design studios specializing in ceram-
ics and fine artists (e.g. graphic artists and illustrators) occa-
sionally working with this material is certainly the most in-
teresting phenomenon in Polish artistic ceramics of the last
two decades. Political changes initiated in 1989, especially
the accession of Poland to the European Union (May 2004)
enabled young creators to participate in students’ exchanges
and internships in foreign studios and institutions. This has
greatly increased the prestige and interest in this field of art.

Numerous small ceramic studios run by graduates of the
Academies of Fine Arts were established in Poland at that
time. Their beginning was often determined by the imple-
mentation of a student work or a graduate thesis. That's how
the adventure with the ceramics of Malwina Konopacka (vase
,Oko" designed in the last year of Fine Arts Academy in 2009,
implemented in 2014), Agata Klimkowska | Tosia Klis - own-
er of ,Fenek Studio” created in 2015, or Agata Marcinkowska
from Mono Ceramik established in 2016, started. With regard
to the latter designer, it is worth noting that the utensils cre-
ated by her are turned on a potter's wheel, while the form,
colour and technology refer to the best traditions of ceram-
ic crafts. Mono Ceramic realizations are not the only utensils
that refer to old handicrafts.

Nowadays the interest among young artists trying to re-
vive old techniques and pottery skills can be described as
the increasingly common ,return to crafts’, which they learn
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about not as part of their studies at the Academy, but during
individual practices under masters of pottery.

In opposition to the ,ostentatious” craft production meth-
ods described above, which are supposed to emphasize the
manual cration of utensils, there are objects with a simple,
perfectly developed form and a astonishing detail or surreal-
istic decoration. This is how Barbara Sniegufa works. She turns
her mugs and cups into animal or human legs with gilded
hooves or feet. In turn, in the Ende Ceramic studio, porcelain
doll head-shaped cups are made.

The accomplishments of the contemporary Polish artists
in the field of ceramic decoration are also interesting. Graphic
designer and illustrator Magdalena Pilaczynska placed draw-
ings referring to the currently fashionable style of the 1960s
on finished white simple formed ceramic utensils. Janina
Myrnowa - a Ukrainian educated at the Academy of Fine Arts
in Wroctaw - created her own style in the ceramic decoration.
In turn, the decorations ,Transportation®, ,Sport*, ,Face On" by
Bogustaw Sliwirski were created with the thought of fussy
eaters or people who like to have fun at the table. Drawings
complemented by food lying on the plate provoke to have
fun changing the usual meal into a creative feast.

Most of the pots created in the above-mentioned studi-
os implement the currently popular ‘mix and match’ trend
which is a possibility of combining utensils of different de-
signs and colours with each other, thus creating sets tailored
to the individual taste and needs of the user.

Ceramists also undertake socially responsible subjects in
their pieces of work. They pay attention to the needs of the
elderly or disabled - for example, a mug for the blind ,Tilt" by
Anna Ostrowska (now Christiansen). They also condemn the
degradation of the natural environment. This issue appeared
in a series of four porcelain vases by Karina Marusiriska with
embedded pieces of plastic rubbish, or the piece of work by
Stacha Brach ,Miodem Ptynagce”, in which the author draws

attention to the problem of extinction of bees.

The phenomena and directions of development of the
Polish artistic ceramics of the 21st century described above,
especially the participation of young artists and designers in
them, show a clear change in the perception of ceramic ma-
terial among artists and an increase in its rank and popularity.
The unique series of utensils created in small studios allow to
see a real revival of modern artistic ceramics in Poland.
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Tolyn nuo praminty taky:
Siuolaikinés lietuviy keramikos
isSukiai

Dr. Lijana Sataviciaté-Nataleviciené

Menotyrininkeé, Lietuvos kultdros tyrimy instituto
vyresnioji mokslo darbuotoja

Siuolaikinés lietuviy keramikos padétis $iais greito varto-
jimo ir lengvesniy kadrybos keliy paiesky laikais atrodo kom-
plikuota, nes, viena vertus, ji siejama su archetipiniu Lietuvos
palikimu ir yra pagarbioje vietoje, kita vertus, keramikai kyla
nemazai isbandymuy. Nepaisant Siuolaikinio meno lauko libe-
ralizavimo, ji (kaip ir senais laikais) reikalauja gilaus techninio
ir technologinio proceso pazinimo. Tai yra tikras i$30kis kera-
mikai — bati jJdomia ir neribotas raiskos galimybes Zadancia
sritimi daugiakalbiame meniniame gyvenime.

Pastarojo Simtmecio Lietuvos keramikos patirtis rodo, kad
ji nuéjo kelig nuo siauros utilitarinés dailés $akos link skulp-
tdrai artimos kdrybos srities, kuriai prieinami individualGs,
autoriaus poreikius atliepiantys formos ir prasmes reiskimo
badai. Vis délto sovietinéje Lietuvoje dél griezto meno regla-
mentavimo keramikoje taip ir neisbandytos kai kurios formos
ir turinio naujoveés. lki 1990 m. ¢ia vyravo ekspresyvi skulpta-
riné plastika, pelniusi keramikai radikaliausiai besiplétojancios
taikomosios dailés Sakos varda. Pasikeitus istorinei situacijai
dailininkams atsivéré galimybé kompensuoti ignoruotas ka-
rybos priemones, pasisemti patirties i$ pasaulio dailés lobyno
ir integruotis j tarptautine meno erdve.

XX a. paskutiniajame deSimtmetyje tapo akivaizdu, kad lie-
tuviy keramikai artéja link postmodernistinio pasaulévaizdZio,
sukurdami misrig, Lietuvai badingg metaforiskg karinio for-
ma, turin¢ig sasajy su vélyvuoju modernizmu. Taciau naujojo

meno fone kurj laika atrodé, kad keramikai jau eina pramintais
takais, kad jy ieskojimai — tiesiog moderni klasika. Labiau jsi-
gilinus matyti, kad radosi pokyciy, kuriuos traktuotume kaip
bandyma gilinti keramikos raiska tiek | gylj, tiek | plotj. Juos
galima jvardyti taip:

1. Sena technologija, naujas turinys (senyjy technologijy
jsisavinimas);

2. Erdvés uzvaldymas (instaliacinis, daugianaris, scenogra-
finis karinio pobudis);

3. Jvairesné formos traktuoté (realistinés, siurrealistinés,
misrios manieros radimasis);

4. Naratyvo reabilitavimas;

5. Nuo bendro link asmenisko (individualaus pozitrio su-
reikSminimas);

6. Keramikos konceptualizavimas ir kontekstualizavimas.

SENA TECHNOLOGIJA, NAUJAS TURINYS

Pirmuoju nepriklausomybés desimtmeciu keramikai plété
atlikimo techniky rata, pradéjo gaivinanti archajines techno-
logijas, skatinancias naujg pozidrj j nacionalinj pavelda, puo-
dininkystés ir profesionaliosios keramikos saveikg. 1995 m.
Randamonyse (prie Merkinés) surengtas pirmasis juodosios
keramikos simpoziumas, ten jkurtas juodosios keramikos cen-
tras. Nuo 1998 m. raugo technologijos ir juodosios keramikos
mokoma Bebrusy (Moléty r) tradiciniy amaty sodyboje. Siuo
metu Lietuvoje veikia dvi anagamos degimo krosnys, ren-
giami seny technologijy (@anagamos, redukcijos, raugo ir kt.)
seminarai. Galima vardyti ir daugiau reiskiniy, kurie rodyty is-
skirtinj poziarj j archajines lietuviskas (ir ne tik) technologijas ir
jy taikyma Siuolaikingje keramikoje.

ERDVES UZVALDYMAS

Nepriklausomybés laikotarpiu stipréjo keramiky siekis ap-
valdyti erdve instaliacijomis ir erdvinémis kompozicijomis.
Vieni autoriai XX a. pabaigoje plété erdvinj kariniy pateikimo
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bada papildydami savo ankstesnius kdrinius naujais elemen-
tais, kiti scenografijos principu formavo sudétingas erdvines
kompozicijas / instaliacijas i$ pagrindiniy ir Salutiniy motyvy,
paklGstanc¢iy tam tikrai dramaturgijai  (Aldona Saltenieng,
Aldona Keturakiené, Rytas Jakimavicius, Aldona Skudraiteé,
Jolanta Kvasyté). Toks kelias, pristatantis visuomenei aktu-
alias politines, moralines ir dvasines problemas, derinantis
meniskus ir nemeniskus elementus, jgyja vis daugiau sekéjy
pastaruoju metu (Remigijus Sederevicius, Ona Grigaité, Dalia
Lauckaité-Jakimaviciené).

|VAIRESNE FORMOS TRAKTUOTE

Po ankstyvuoju sovietmeciu lietuviams prievarta brukamo
akademistinio realizmo $i plastiné maniera ilgam buvo elimi-
nuota i$ Lietuvos dailés lauko kaip svetima modernizmui ir
Siuolaikiniam meniniam mastymui. Gal dél to Lietuvos kera-
mikoje ilga laika vyravo vienintelé toleruojama modernizmo
stilistika ir harmoninga formos bei prasminio prado vienove.
Poziaris | vientisa plastikg susvyravo nepriklausomybeés lai-
kais reabilitavus realistine formos traktuote. Prie to prisidéjo
pirmaisiais nepriklausomybés metais trumpai gyvavusi trijy
jauny menininky grupé ,S. V" (Svajoné Stanikiené, Paulius Sta-
nikas, Ona Grigaité), kurios estetikos atSvaitus galima jZvelg-
ti ekspresyvios, detalizuotos formos Hilberto Jatkeviciaus ir
ypac¢ Audriaus Janusonio XX a. pabaigoje pradétuose kurti
darby cikluose, vaizduojanciuose groteskiskos isvaizdos mis-
rias batybes, derinamas su ready made objektais. Sios pa-
kraipos keramikg galima sieti su poststruktdralizmo sukelta
naujojo realizmo ir figarinés dailés banga, besireiskiancia jvai-
riomis klino reprezentacijos variacijomis.

NARATYVO REABILITAVIMAS

Vis dazniau Siy dieny lietuviy keramikai renkasi siuzeti-
nius pasakojimus. Naratyvinis pradas kaip iliustratyvus buvo
beveik eliminuotas sovietinéje keramikoje, kadangi tolino

nuo metaforisko, asociatyvaus minties jvaizdinimo budo,
laikyto lietuviSkos keramikos mokyklos skiriamuoju bruozu.
Nors 9-ame deSimtmetyje siuzetiskumas plito to laikotarpio
grafikoje, tapyboje, kiek maziau — skulptdroje, taciau anuo-
met siekta, kad asociatyviné plastika nusverty iliustratyviaja.
Atsikracius neigiamo pozilrio j siuzetiskuma, siuolaikinéje ke-
ramikoje vis dazniau galima iSvysti savistaba ir asmeniskumu
persmelktas individualias istorijas (Eglé Einikyté-Narkevicieng,
Agné Semberaité, Milena Pirsteliené).

NUO BENDRO LINK ASMENISKO

Individualaus pozZidrio sureikSminimas keramikoje ypac is-
ryskéja ja lyginant su ankstesniy laikotarpiy lietuviy keramiky
kariniais. Jei prie$ 40 mety keramikoje vyravo bendros temos,
aprépiancios reiskiniy visuma, tai pastaruoju metu stipréja
polinkis joms suteikti asmeniskumo, perteikti idéja subjekty-
viai, i$ savo matymo tasko. Asmeniné pozicija gali bati jvairi,
pasizyméti buitiSkumu, deromantizacija, netikétais tikrovés
perteikimo pjQviais, taciau pagrindinis jos poZzymis yra indi-
vidualios jausenos iskélimas virs apibendrintos, abstrakcios
situacijos.

KERAMIKOS KONCEPTUALIZAVIMAS

IR KONTEKSTUALIZAVIMAS

Inovatyvumo pozymiai keramikoje — jvairds, daznai juos
siejame su tarpdalykiskumu, hierarchijos tarp aukstesniy ir
Zemesniy meno sri¢iy niveliavimu. Radikaliy permainy po-
zymiais keramikoje (kaip ir visoje Siuolaikinéje dailéje) laiko-
ma ir skaitmeniniy technologijy, vaizdo bei garso jrady tai-
kymas (Rasa Justaité-Geceviciené, leva Bertasitté-Grosbaha,
Rokas Dovydénas), sustiprinantis idéja, suteikiantis jai nauja
konteksta.

Taigi Lietuvos keramikg, kaip ir visg Siuolaikinj meng, bty
galima apibddinti jvairovés kategorija. Jai badinga nauja iko-
nografija, paprasciau tariant, naujas turinys ir formos priemo-
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neés, susije su auksciau minety faktoriy visuma, individualios
pozicijos stipréjimu ir naujos / kitokios formos traktuotés jsi-
vyravimu. Pasaulio ir Lietuvos keramikai $iandien daznai ie$-
ko jkvépimo archetipiniuose keramikos induose, perkurdami
juos, zavédamiesi indu kaip tradicine vertybe arba atsispyre
nuo indo struktdros, formuodami abstrak¢ig kompozicija,
Zavincia subtilia uzuomina ir ekspresyvumu. Keramika, kaip
ir skulptdra, svyruoja tarp figaratyvo ir objekto. Pastaroji (t. y.
objekto) tendencija, kildinama i$ abstrakciosios dailés, ji daz-
nesneé, nes atspindi lietuviams badingg metaforiskg minties
reiskimo badg, emocionaluma, siekj suteikti formai prasmeés
iskalba. Abstrakeiajai krypciai su iSlygomis priskiriame kera-
mikus, kurie vengia siuzetiskumo ar tiesioginiy uzuominy j
konkrecius daiktus, operuoja formos keliamomis asociacijo-
mis. Tuo tarpu figlrine plastika, siejama su klasikos tradicija,
keramikai renkasi jvairiais sumetimais, neretai kaip sudétin-
gesniy buseny ir pojuciy jkdnijimo priemone. Jie lipdo bius-
tus, veidus, galvas, figlras, is jy formuoja savus pasakojimus,
Zavincius lyrine ar dramatiska nuotaika, kartais — ironija ar
Zaismingumu. Nors nepriklausomybés metais lietuviy kera-
mika patyré daug pokyciy, kdriniuose liko aktualus poetinis
ir metaforiskasis matmuo, formos asociatyvumo ir estetinés
visumos siekis.

Farther from the well-trodden paths:
the challenges of contemporary
Lithuanian ceramics

Ph.D. Lijana Satavi¢itté-Nataleviciené

Art historian, a senior researcher at the Lithuanian Culture
Research Institute in Vilnius

The situation of modern Lithuanian ceramics in these
times of rapid consumption and a search for simpler ways
to create seems complicated because on the one hand it
is associated with the archetypal Lithuanian heritage and is
well respected but on the other hand ceramics face quite a
few challenges. Despite the liberalization of the contempo-
rary art field, it (like in the past) still requires a deep knowl-
edge of the technical and technological process. This is a
real challenge for ceramics — to remain an interesting sphere
that promises unlimited possibilities of expression in this
multilingual artistic life.

The experience of Lithuanian ceramics of the last century
shows that it has made its way from the narrow branch of
utilitarian art towards the creative sphere close to sculpture,
where individual ways of expressing form and meaning that
meet the needs of the author are available. However, due
to the strict regulation of art in Soviet Lithuania, some form
and content-related innovations have not been tried in ce-
ramics. Until 1990, Lithuanian ceramics was dominated by
expressive sculptural plastic that earned ceramics the title
of the most radical branch of applied art. After the change
in historical circumstances, artists gained the opportunity
to compensate for neglected creative tools, to draw on the
experience of the world’s art treasury and to integrate into
the international art space.
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It became evident in the last decade of the 20th century
that Lithuanian ceramicists are moving closer to the post-
modern worldview, creating a mixed, Lithuanian-specific
metaphorical form that had links to late modernism. How-
ever, in the background of new art, it seemed for a while
that ceramicists were simply following the well-trodden
paths and that their quests were nothing but modern clas-
sics. A closer look reveals that there were changes which
could be considered as an attempt to deepen the expres-
sion of ceramics both in depth and in width. They can be
named as follows:

1. Old technology, new content (mastering of old tech-
nologies);

2. Occupation of space (installation, polynomial, sceno-
graphic nature of the work);

3. A more diverse approach to form (the emergence of re-
alistic, surreal, and mixed styles);

4. Rehabilitation of the narrative;

5. From general to personal (the emphasis on the individ-
ual approach);

6. Conceptualization and contextualization of ceramics.

OLD TECHNOLOGY, NEW CONTENT

During the first decade of independence, ceramicists ex-
panded the range of techniques, began reviving the archaic
technologies that promote a new approach to national her-
itage and interaction between pottery and professional ce-
ramics. In 1995 in Randamonys (near Merkiné) the first black
ceramics symposium was held and a black ceramics center
later established. Yeast technology and black ceramics were
taught in Bebrdsai traditional crafts’ homestead (Molétai
district) since 1998. Currently, there are two working anaga-
ma kilns in Lithuania and seminars on old technologies (ana-
gama, reduction, yeast, etc.) are held. More phenomena can
be mentioned, which show a unique approach to archaic

Lithuanian (and not only) technologies and their application
in modern ceramics.

OCCUPATION OF SPACE

During the period of independence, the aspirations of
ceramicists to manage the space with installations and spa-
tial compositions intensified. At the end of the 20th centu-
ry, some authors were expanding the spatial presentation
of their works by adding new elements to their previous
works while others formed complex spatial compositions /
installations using the scenographic principle from main and
secondary motifs conforming to certain dramaturgy (Aldona
Salteniené, Aldona Keturakieng, Rytas Jakimavicius, Aldona
Skudraité, Jolanta Kvasyté). Such direction, presenting the po-
litical, moral, and spiritual issues relevant to the public, com-
bining artistic and non-artistic elements, is gaining more and
more followers lately (Remigijus Sederevicius, Ona Grigaite,
Dalia Lauckaité-Jakimaviciene).

A MORE DIVERSE APPROACH TO FORM

After the academic realism which was forcibly pushed
to Lithuanians during the early Soviet period, this style was
eliminated for long from the Lithuanian art scene as alien to
modernism and contemporary artistic thinking. Perhaps that
is why Lithuanian ceramics was dominated by the only tol-
erated modernist style and harmonious unity of form and
rudimentary meaning. The approach towards integral plas-
tic staggered when the realistic form got rehabilitated after
independence. Contributing to this was a group of three
young artists titled S. V. (Svajoné Stanikiené, Paulius Stanikas,
Ona Grigaité) which operated briefly during the early years
of independence. The glimpses of the group’s aesthetics
could be seen in Hilbertas Jatkevi¢ius and especially Audrius
Janusonis’ series of expressive and detailed-form works that
were being created at the end of the 20th century. The works
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depict grotesquely looking hybrid creatures combined with
ready-made objects. This type of ceramics can be attributed
to the post-structuralist wave of a new realism and figurative
art that manifests itself in variations of body representation.

REHABILITATION OF THE NARRATIVE

Nowadays Lithuanian ceramicists are increasingly choos-
ing storytelling. The narrative starting point was almost elimi-
nated as an illustration in Soviet ceramics, as it distanced from
the metaphorical, associative representation of thought, con-
sidered a distinctive feature of the Lithuanian school of ce-
ramics. Although in the 1980s the storytelling was spreading
in the graphic arts and painting of the time (to a lesser extent
in sculpture) artists were still aspiring for the associative plas-
tic to outweigh the illustrative. After getting rid of the neg-
ative attitude towards the storyline, we can increasingly see
individual stories imbued with introspection in contempo-
rary ceramics (Eglé Einikyté-Narkevi¢iene, Agné Semberaite,
Milena Pirsteliené).

FROM GENERAL TO PERSONAL

The prominence given to individual approach in ceramics
is especially evident when compared to the works of Lithua-
nian ceramics of earlier periods. If 40 years ago ceramics was
dominated by general topics encompassing an entirety of
phenomena, then currently, there is a growing tendency to
give them a personal touch, to convey an idea subjectively,
from one's own point of view. Personal stance can be varied,
characterized by domesticity, deromanticization, unexpect-
ed rendering of reality but its main feature is the elevation of
an individual feeling above a generalized, abstract situation.

CONCEPTUALIZATION AND CONTEXTUALIZATION
OF CERAMICS
There are various signs of innovation in ceramics, often as-

sociated with interdisciplinarity and leveling of the hierarchy
between higher and lower fields of art. The application of dig-
ital technologies, video, and audio (Rasa Justaité-Gecevicieng,
leva Bertasiaté-Grosbaha, Rokas Dovydénas), which reinforces
the idea and gives it a new context, is considered to be the sign
of radical changes in ceramics (as in all modern art).

Thus, like all modern art, Lithuanian ceramics could be de-
scribed as a category of diversity. It is characterized by a new
iconography, simply put, new content and forms related to
the totality of the abovementioned factors, the strengthen-
ing of individual position and the mastering of a new / differ-
ent treatment of form. Today, the ceramicists of the world and
Lithuania often seek inspiration in archetypal ceramic ware,
recreating them and admiring the vessel as a traditional value
or using its structure as a starting point, forming the abstract
composition that delights with its subtle overtone and ex-
pressiveness. Ceramics, like sculpture, balances between the
figurative and the object. The tendency of the later (i.e. ob-
ject) which originates from abstract art, is more frequent be-
cause it reflects the metaphorical way of thought expression,
emotionality, and the aspiration to provide the form with the
eloquence of meaning common to Lithuanians. The ceram-
icists who avoid storytelling or direct allusions to particular
objects and operate with associations roused by the form
are assigned to the abstract style (with certain exceptions).
Meanwhile, figurative plastic, associated with the classical
tradition is chosen by ceramicists for various reasons, often
as a means of embodying more complex states and sensa-
tions. They mold busts, faces, heads, figures and form their
own narratives, that captivate with their lyrical or dramatic
mood, sometimes irony or playfulness. Although Lithuanian
ceramics underwent many changes during the years of inde-
pendence, the poetic and metaphorical dimension, the aspi-
ration of associative form and the aesthetic whole remained
relevant in the artworks.
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Latvijos Siuolaikiné keramika

Valentins Petjko

Latvijos Siuolaikinés keramikos centro direktorius,
kuratorius

Siuolaikinés keramikos jvaizdis Latvijoje yra gana neviena-
lytis ir sudétingas: ¢ia galima rasti tiek isskirtinio dizaino, tiek
modernios keramikos indy, tiek konceptualiosios, dekoraty-
vinés ir skulptarinés keramikos pavyzdziy. Svarbiausi dalykai,
kurie suformavo §j jvaizdj ir vis dar daro jtakg keramikos raidai
Siais laikais, yra labai sena ir stipri liaudies keramikos tradicija,
sovietinis paveldas su visais savo padariniais ir prieStaringai
vertinama profesinio mokymo kokybé.

XIX a. pabaigoje ir XX a. pradZioje, veikiant nacionaliniam
romantizmui, ypatingas démesys buvo skiriamas liaudies
meno paveldui. Dél to jvairiy Latvijos regiony keramika buvo
placiai pripazinta, buvo suformuotos stiprios ir gerai isplétotos
keramikos tradicijos, o tai nulémé profesinj pakilimg ir auksta
dekoratyviniy gaminiy kokybe. XX a. pradzioje Latvijos dailés
akademija jsteigé keramikos dirbtuves, kuriose galéjo bati ruo-
siami kvalifikuoti specialistai auganciai keramikos meno rinkai,
taciau tuo metu keramika vis dar buvo labiau dekoratyviné ir
taikomoji. Keramika, kaip medija menineiisraiskai, Latvijoje gali
bati traktuojama tik nuo XX a. antrosios pusés, kai Latvijos ke-
ramikos scenoje pasirodé Kipsalos keramika.

Kipsalos keramika yra XX a. antrosios pusés Latvijos meno
ir kultaros reiskinys, padéjes susiformuoti kelioms keramiky
kartoms ir suteikes galimybe sustiprinti latviy keramikos tra-
dicijas ir apskritai Latvijos Siuolaikine keramika. Tai buvo tiltas,
sujunges tradicine ir profesionaliajg keramika, i$ abiejy pusiy

pasiimant tai, kas geriausia.

Kipsalos keramikos vystymasis prasidéjo nuo molio sale-
lés 1945 metais. Veliau dirbtuvés tapo ,Maksla” (liet. ,Dailés”)
gamyklos dalimi ir vienu i$ Sios jmonés kdrybinés produkcijos
skyriy. Nuo to laiko dirbtuvés keleta karty pakeité pavadini-
ma, pakeité statusa, taip pat ir iSvaizda, buvo jsigytos erdvios
patalpos ir parody salé; taciau placigja prasme visa tai liko
Zinoma kaip Kipsalos keramika. Septintajame deSimtmetyje
Kipsalos keramikos dirbtuves pradéjo daugiausia démesio
skirti meninei kdrybai ir pamazu émé atsisakyti gamybos. Tuo
metu Kipsaloje pradéjo dirbti keramiky karta, kuri i$ esmés pa-
keité Siuolaikinés keramikos raidos tendencijas, ir Si vieta tapo
savotiSka visos Latvijos keramiky akademija.

Praéjusio Simtmecio astuntame ir devintame desimtmety-
je Kipsalos keramikai isgarsino Latvijos vardg Europoje - jie
gavo prizus ir apdovanojimus tarptautinése parodose, jie da-
lyvavo simpoziumuose ir kituose tarptautiniuose renginiuose.
Nuo pat pradziy daugiau nei keturiasdesimt keramiky dirbo
Kipsalos keramikos dirbtuvése, o sovietmeciu informacinio
vakuumo salygomis kiekvienas i3 jy daugiau ar maziau kdré
keramikos jvaizdj profesionaliajame Latvijos mene ir tai sgly-
gojo visiskai konkurencingos srities atsiradima.

Greta Kipsalos keramikos dirbtuviy Latvijoje buvo ir kele-
tas kity panasiy karybiniy sajungy. Darbas kolektyvuose ne
tik palengvino menininky kasdienj gyvenima, padéjo jiems
apsirdpinti medziagomis ir reikalinga jranga, bet kartu buvo
ir kliGtis individualiam tobuléjimui. Vienas ryskiausiy $io laiko-
tarpio menininky, sugebéjusiy issilaisvinti i$ to meto kolekty-
vinio mastymo, buvo Peteris Martinsons.

Peteris Martinsons (1931-2013) yra geriausiai Zinomas
Latvijos keramikas pasaulyje. Jo menas ir asmenybé daugiau
nei puse amziaus zavéjo ir jkvepé skirtingy karty keramikus
tiek Latvijoje, tiek uZsienyje; jo laiméjimai tarptautiniuose
konkursuose liudija meninj meistriskuma; jo asmenybés spin-
desys seminary ir simpoziumy metu suteiké klrybinj uztaisa
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kolegoms, studentams, jo meistriskumo kursy studentams ir
tiems, kurie tiesiog netikétai atsiddré jo kelyje.

Desimtajame deSimtmetyje, atkdrus nepriklausomybe,
sgjungos pamazu pradéjo nykti arba buvo reformuotos. Tuo
metu atsirado prielaidos atskiry dirbtuviy plétojimui ir meni-
ninky tobuléjimui, taciau tam trukdé ekonominés salygos.

Dabar padeétis Siek tiek geréja. Naujy menininky skaicius
auga, o keramikos scena tampa patrauklesné tiek karéjams,
tiek vartotojams. Siuo metu Latvijoje vyksta daugybé su kera-
mika susijusiy renginiy — tiek vietiniy, tiek tarptautiniy. Vienas
i$ ryskiausiy, ko gero, yra Latvijos tarptautiné keramikos bie-
nalé, kurios dalimi yra tapes ir ,Martinsons Award” keramikos
konkursas.

Tiek teoriniai, tiek istoriniai Latvijos Siuolaikinés keramikos
vystymosi aspektai bus dar nagrinéjami, stebimas atskiry me-
nininky karybinis darbas ir jy indélis j pramoneés plétra.

Latvian Contemporary Ceramics

Valentins Petjko

Chairperson of Latvian Centre for Contemporary Ceramics,
curator

The image of contemporary ceramics in Latvia is rather
heterogeneous and complex: here you can find exquisite
designs as well as examples of modern pottery, conceptu-
al, decorative and sculptural ceramics. The most important
thing that has shaped this image, and which still influences
the development of ceramics today, is the ancient and strong
tradition of folk pottery, the Soviet heritage with all its con-
sequences, and the controversial quality of professional ed-
ucation.

In the late 19th and the beginning of 20th century, under
the influence of national romanticism, special attention to
the folk art heritage was paid. As a result, pottery of different
regions of Latvia gained wide recognition, and strong and
well-developed pottery traditions were developed, which
resulted in professional uplift and high quality decorative
products. At the beginning of the 20th century, the Latvi-
an Academy of Arts established a ceramics workshop that
could prepare qualified specialists for the growing ceramic
art market, but ceramics was still decorative and applied at
that time. Ceramics as a media of artistic expression in Latvia
can only be considered since the second half of the 20th cen-
tury, when the Ceramics of Kipsala appeared on the stage of
Latvian ceramics.

Ceramics of Kipsala is the phenomenon of Latvian art
and culture of the second half of the 20th century, that has
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formed several generations of ceramists and has enabled
strengthening of Latvian traditions in ceramics and the con-
temporary ceramics in Latvia in general. This was a bridge
that linked the traditional and professional ceramics, taking
the best from both sides.

Kipsala started developing into an isle of clay in 1945. Lat-
er the workshop was incorporated into the integrated plant
“Maksla” and became one of its departments of creative
production. Since that time, several times the workshop has
changed its name, has changed its status, also appearance,
obtaining spacious premises and an exhibition hall; however,
widely it is known as Ceramics of Kipsala. In 1960-ies, Kipsala
ceramics workshop started focusing mainly on creative work,
gradually giving up production. This is the time when the
generation of ceramists, who essentially changed the devel-
opmental tendencies in contemporary ceramics, started to
work in Kipsala, and this place became a kind of academy for
the ceramists throughout Latvia.

In the 70s and 80s of the previous century, the ceramists
from Kipsala made the name of Latvia known in Europe -
they received prizes and awards in international exhibitions,
participated in symposiums and other international events.
From its initial period, more than forty ceramists have worked
in Kipsala ceramics workshops, and in the Soviet times, un-
der the conditions of informative vacuum, each of them, to
a greater or lesser extent, created the image of ceramics in
professional art of Latvia, which resulted into a fully compet-
itive field.

Alongside Kipsala ceramics workshop there were several
similar creative unions in Latvia. At the same time, working in
collectives both facilitated artists’ day-to-day life by providing
them with materials, workshops, and necessary equipment,
and was a barrier to individual development. One of the most
prominent artists of this period, who was able to break free
from a collective thought of that time, was Péteris Martinsons.

Péteris Martinsons (1931 — 2013) is the best-known Latvian
ceramist in the world. For more than a half of a century, his
art and personality have impressed and inspired ceramists of
different generations both in Latvia and abroad; his achieve-
ments in international competitions have regularly attested
to the excellence of his art; the radiance coming from his per-
sonality has given a creative charge to his colleagues during
workshops and symposiums, to his students, to the partici-
pants in his master courses and to those simply encountered
on his way.

In the 1990s, after the restoration of independence, the
unions began to gradually disappear or reform. At this time,
preconditions for the development of individual workshops
and artists emerged, but economic conditions dictated op-
posite.

Nowadays the situation is slightly improving. There is a
growing number of emerging artists, and the ceramics scene
is becoming more attractive both to makers and consum-
ers. Currently there is plenty of ceramics related events hap-
pening in Latvia both local and international. Among these,
potentially the most notable is Latvia International Ceramics
Biennale with the Martinsosn Award Ceramics Competition
as a part of it.

Both the theoretical and historical aspects of the develop-
ment of Latvian contmeporary ceramics will be examined, as
well as the creative work of individual artists and their contri-
bution to the development of the industry will be observed.
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3D keramikos spausdinimo
patirtys ir iSsukiai

Doc. Remigijus Sederevicius

Vilniaus dailés akademijos Kauno fakulteto
keramikos ir porceliano katedros vedéjas

3D spausdinimas plastiku jau néra naujiena ir placiai nau-
dojamas, taciau molio spausdinimas yra naujoveé ne tik Lietu-
voje, bet ir visame pasaulyje. Si sritis dar tik vystosi, kuriami pir-
mieji spausdintuvy prototipai. Keramikos spausdintuvai gali
spausdinti i$ paprasto molio, kurj keramikai naudoja lipdymui.
3D spausdintuvas gali bati naudojamas ne tik keramiky, bet ir
kity sri¢iy menininky bei dizaineriy: reikia tik turéti 3D modelj,
o darba padarys pats spausdintuvas. Jis tinka visiems, dirban-
tiems su 3D modeliavimo programomis, nes i$ karto galima
pamatyti apc¢iuopiama darbo rezultatg, ir tai nekainuoja daug,
nes spausdinimo medZiaga — paprastas molis.

Pirmieji 3D spausdintuvai atsirado apie 1999 metus, ke-
ramikos spausdintuvai atsirado dar po dedimtmetio. Si nauja
sritis sudomino ne tik 3D spausdinimo entuziastus, naujo-
viy ieskancius menininkus, bet ir inZinierius. Jaunas esty in-
Zinierius Madis Kaasik, bendradarbiaudamas su Estijos dailés
akademijos keramikos katedra, 2015 m. sukaré ir pagamino
spausdintuva, skirta spausdinti specialiai keramikai. Atspaus-
dinto daikto diametras yra 20 x 20 cm, aukstis — nuo 30 iki 50
cm. Siuo metu yra sukurti ir didesni prototipai.

Vilniaus dailés akademijos (VDA) Kauno fakulteto kerami-
kos ir porceliano katedra 3D spausdintuva jsigijo 2017 metais,
po seminary ir kdrybiniy dirbtuviy Estijos dailés akademijoje.
Sis spausdintuvas naudojamas katedros déstytojy projek-
tuose, edukaciniuose uzsiémimuose, studenty kursiniuose ir

baigiamuosiuose projektuose. Katedroje buvo pradéti ban-
dymai pritaikant spausdintuvg naudoti kauliniam porcelianui
spausdinti. I8 kaulinio porceliano atspausdinti darbai pristatyti
Vilniaus keramikos bienaléje. 2018 metais vykusiame Tarptau-
tiniame kaulinio porceliano simpoziume VDA Kauno fakulteto
Keramikos ir porceliano katedroje keletas darby buvo atlikti
3D keramikos spausdintuvu. Spausdintuvas buvo naudoja-
mas ir inovaciniame projekte kuriant lietuviska irklente. Joje
buvo panaudotos porcelianiniy ploksteliy inkrustacijos, deko-
ruotos etnografiniais rastais.

Siuo metu keramikos spausdinimui gali bati pritaikytos
daugelis 3D skenavimo ir modeliavimo programy. Spausdi-
nimo technologijy taip pat yra keletas, Siuo metu Lietuvoje
naudojamas ekstruzinis spausdinimo buadas. Vis tobuléjant
technologijoms, spausdintuvas yra tik dar viena darbo prie-
moné kdrybingo Zmogaus rankose. Spausdinant 3D kerami-
kos spausdintuvu, darbo rezultatas bdna nuolat kintantis ir
nenuspéjamas, nes jam daro jtaka eilé veiksniy (molio masés
kietumas ir vientisumas, spausdinimo ir masés judéjimo grei-
tis, gravitacija). Visa tai leidZia menininkui laisviau interpretuoti
rezultata. Taip pat, skirtingai nuo plastiko spausdinimo, kera-
mikos spausdinimas nepateikia galutinio produkto.

Keramikos spausdinimas — tai nauja ir greitai besivystanti
sritis, jtraukianti vis daugiau menininky, dizaineriy ir entuzi-
asty, atrandanciy kazka naujo ir kurian¢iy inovatyvius pro-
duktus.
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Experiences and Challenges
of 3D Ceramic Printing

Asst. Prof. Remigijus Sederevicius

Head of Department of Ceramics and Porcelain
of Vilnius Academy of Arts Kaunas Faculty

3D printing with plastic is no longer a novelty and it is
widely used, but printing with clay is a novelty not only in
Lithuania but also worldwide. This area is still evolving, with
the first prototype printers being developed. Ceramic print-
ers can print from the simple clay that ceramicists use for
molding. The 3D printer can be used not only by ceramicists,
but also by other artists and designers: all you need is a 3D
model, and the printer will do all the remain job. It is suitable
for anyone working with 3D modeling software, as you can
immediately see a tangible result, and it doesn't cost much
because the printing material is simple clay.

The first 3D printers came about in 1999, ceramic print-
ers a decade later. This new field has become interesting not
only for 3D printing enthusiasts, innovative artists, but also
for engineers. In 2015, Madis Kaasik, a young Estonian engi-
neer, in collaboration with the Department of Ceramics of
the Estonian Academy of Arts, designed and manufactured a
printer specifically for ceramic printing. The printed item has
a diameter of 20 x 20 cm and a height of 30 to 50 cm. Larger
prototypes are already being developed.

The Department of Ceramics and Porcelain, Kaunas Fac-
ulty of Vilnius Academy of Arts purchased the 3D printer in
2017, after seminars and workshops at the Estonian Academy
of Arts. This printer is used in departmental teacher projects,
educational activities, student coursework, and graduation

projects. In the department, tests were begun to adapt the
printer to use for bone china. Bone china works were present-
ed at Vilnius Ceramic Art Biennial. At the International Bone
China Symposium in 2018, Vilnius Academy of Arts, Depart-
ment of Ceramics and Porcelain made several works with a
3D ceramic printer. The printer was also used in an innovative
project to create a Lithuanian paddle board. It used inlaid por-
celain plates decorated with ethnographic patterns.

Currently, many 3D scanning and modeling applications
can be used for ceramic printing. There are also several print-
ing technologies. Currently, extrusion method is used in Lith-
uania. As technology advances, the printer is just another
tool in the hands of the creative person. When printing with
a 3D ceramic printer, the result of the work can be constant-
ly changing and unpredictable, as it is affected by a number
of factors (hardness and integrity of the clay mass, speed
of printing and mass movement, gravity). All this allows the
artist to interpret the result more freely. Also, unlike plastic
printing, ceramic printing does not provide the final product.

Ceramic printing is a new and rapidly evolving field, at-
tracting an increasing number of artists, designers and en-
thusiasts who are discovering something new and creating
innovative products.
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Vilija Bal¢itniené (Lietuva / Lithuania)

Naktis / The Night

Akmens masé, oksidai, glazra / Stoneware, oxides, glaze. 129x27x45
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Inese Brants (Latvija/ Latvia)

Sentimentali zvakidé Il / Sentimental Candle Stick Il
Akmens masé, glazara, stiklas / Stoneware, glaze, glass. 105x@70
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Neruté Ciukéiené (Lietuva / Lithuania)

Balansuojanti / Equilibrating
Akmens masé, oksidai, glazira, metalas / Stoneware, oxides, glaze, metal. 129x54x32
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Rosario Guillermo Agvilar (vieksika / Mexico)

Zydéjimas / Blossom
Akmens maseé, oksidai, glazlra / Stoneware, oxides, glaze. 500x2100
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Figen Isiktan (turkija / Turkey)

Visata / The Universe
Akmens mase, oksidai / Stoneware, oxides. 168x@75
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Vita KataviciUté (Lietuva - Izraelis / Lithuania — Israel)

Akmenys - vabalai I-VI (fragmentas) / Stones — Beetles I-VI (fragment)
Akmens masé, oksidai, druskos, porcelianas. Kintamas dydis / Stoneware, oxides, saline, porcelain. Variable size
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Alvydas Pakarklis (ietuva - Jav / Lithuania - USA

Ugnis vandenyje / Fire in the Water
Akmens maseé, oksidai, glazra / Stoneware, oxides, glaze. 81x53x47
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Edita Rydhag (Svedija / Sweden)

Svajoniy bustas I-11 / Dwelling for Dreams I-II
Akmens masé, oksidai / Stoneware, oxides. 139x33x28; 55x67x22
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2008

Billie Jean Theide gav/usa)

Pervirsis / Excess
Akmens masé, oksidai / Stoneware, oxides. 38x42x35
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2010

|hOF Bereza (Ukraina / Ukraine)

Nesusipratimas I-1ll / Misunderstanding I-lll
Akmens masé, glazira / Stoneware, glaze. 89x15x15; 92x18x16; 84x16x14
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Eugenijus Cibinskas (Lietuva / Lithuania)

Nesaugu / Unsafe
Akmens masé, glazira / Stoneware, glaze. 88x70x68; 230
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llse Emse-Grinberga (Latvija/ Latvia)

Undinélé (fragmentas) / The Little Mermaid (fragment)
Akmens maseé, glazra / Stoneware, glaze. 64x55x38
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Jurgita Jasinskaité (Lietuva / Lithuania)

Inercija (fragmentas) / Inertia (fragment)
Akmens masé, glazara. 26 vnt,, kintamas dydis / Stoneware, glaze. 26 pc., variable size
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Tatiana Punans (Rusija / Russia)

Suderinimas / Tuning

Akmens masé, oksidai, glazra / Stoneware, oxides, glaze. 106x27x27
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Egidijus Radvenskas (Lietuva / Lithuania)

Prisilietimai / Touches
Akmens masé, oksidai, angobai / Stoneware, oxides, engobes. 25x175x132
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Olga Ravinskaya (Rusija/ Russia)

Mizanscena (fragmentas) / Mise-en-scena (fragment)
Akmens masé, glazira. 14 vnt, kintamas dydis / Stoneware, glaze. 14 pc., variable size.
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Romualdas Alelitinas (Lietuva / Lithuania)

Mélynasis bliuzas / Blue Blues
Akmens masé, oksidai / Stoneware, oxides. 200x75x65
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Tamara Bereza (Ukraina / Ukraine)

Daiktas ir jo Seseélis / Object and its Shadow
Fajansas, oksidai, glazlra / Faience, oxides, glaze. 65x30x18
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2012

Gloria Carrasco (Meksika / Mexico)

Kopos I-11 / Dunes I-II

Akmens mase / Stoneware. 30x45x28; 30x45x28

PANEVEZIO TARPTAUTINIAI KERAMIKOS SIMPOZIUMAI 2008-2019




[tsue [to Japonija / Japan)

Atsiminimai apie Panevézj. Sieniné keramika
Memories of Paneveézys. Wall pieces
Akmens masé, porcelianas, glazlra / Stoneware, porcelain, glaze. 85x370
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Valdas Pukeviéius (Lietuva / Lithuania)

Kapsulas (fragmentas / fragment)
Akmens masé, glazdra. 7 vnt,, kintamas dydis / Stoneware, glaze. 7 pc., variable size
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Michal Puszczynski (Lenkija / Poland)

Nebaigtas / Unfinished

Akmens maseé, oksidai, glazra, medis / Stoneware, oxides, glaze, wood. 200x235x120
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2012

Sergey SOF]ﬂSky (Rusija / Russia)

Apple: Naujosios technologijos / Apple: New Technologies

Akmens masé, oksidai, glazira, medis / Stoneware, oxides, glaze, wood. 140x@75
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Yauheni Adzinochanka (Baltarusija / Belarus)

Konfliktas I-11 / Conflict I-II

Akmens masé, angobai / Stoneware, engobes. 98x48x42; 50x33x32
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Arina Ailincai (Rumunija / Romania)

Dviveidis / Two-faced
Akmens masé, oksidai, glazra / Stoneware, oxides, glaze. 128x40x25
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2014

Ciprian Ariciu (Rumunija / Romania)

Bachantés / Bacchantes
Akmens masé, oksidai, porcelianas, angobai, glazira / Stoneware, oxides, porcelain, engobes, glaze. 178x65x42
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Rojhane Hosseini (Iranas / Iran)

Apoteoze / Apotheosis

Akmens masé, oksidai, glazra / Stoneware, oxides, glaze. 141x38x36
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Audrius Janusonis (Lietuva / Lithuania)

Dangus / Sky

Akmens masé, glazdra / Stoneware, glaze. 130x48x22
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Heidi Preuss Grew gav/usa)

Snaudulyje / In Slumber

Akmens masé, glazara / Stoneware, glaze. 30x107x44
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2014

Carme Riu de Martin (spanija / Spain)

Gerai zinomas subjektas (fragmentas) / A Well-known Subject (fragment)
Akmens maseé, oksidai. 7 vnt., kintamas dydis / Stoneware, oxides. 7 pc., variable size
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Anthony Stellaccio uav/usa)

AjBlI/AtoBI

Akmens masé, angobai / Stoneware, engobes. 60x57x33
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2014

Mercé Tiana (Ispanija / Spain)

Draugysté / Friendship

Akmens masé, glazira / Stoneware, glaze. 76x66x13,5
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2016

Eglé Einikyté-Narkeviciené (Lietuva/ Lithuania)

Kelias / Path

Akmens maseé, glazira, oksidai / Stoneware, glaze, oxides. 130x53x38
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Valery Kaltyhin (Baltarusija / Belarus)

Floros ir faunos konservavimas |-l (fragmentas)
Canning of Flora and Fauna I-Il (fragment)
Akmens masé, glazra, angobai / Stoneware, glaze, engobes. 148x47x30; 67x58x25
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Jae Gyu Kim (piety Koréja / South Korea)

Perkélimas I. Vieta / Transportation I. Place
Akmens maseé, glazra / Stoneware, glaze. 135x118x78
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Grigorii Molchanov (rusija / Russia)

Véjy bokstas (Prisiminimai apie Kinija)
Tower of the Winds (Remembrances of China)
Akmens masé, glazra / Stoneware, glaze. 200x49x53
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Yuriy MusatoV (Ukraina / Ukraine)

Svajonés apie virStine / Peak Dreaming
Akmens maseé, oksidai, glazra / Stoneware, oxides, glaze. 62x21x21
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2016

RUta §ipa|yté (Lietuva / Lithuania)

Keliaujantys namai I-1ll (fragmentas). 1§ ciklo Miestai

Traveling Home I-I1lI (fragment). From series Cities
Akmens maseé, oksidai, glazra / Stoneware, oxides, glaze. 67x50x41; 84x34x25; 37x23x18,5
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Nataliya Zuban (Ukraina / Ukraine)

Keliai I-11 / Roads I-II

Akmens maseé, glazira, betonas / Stoneware, glaze, concrete. 103x19x16; 95x17x16
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2019

Rosana Tagliari Bortolin (razilija / Brazil)

Lizdai su pirstais / Nests with Fingers
Akmens masé, glazara / Stoneware, glaze. 26x14x14; 14x13x13; 23x15x15; 17x14x14
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Zina B|yZﬂiUk (Ukraina / Ukraine)

Gyvybés forma LP-B / Life Form LP-B

Akmens maseé, glazra / Stoneware, glaze. 67x53x53
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Srinia Chowdhury (ndija / India)

Karys Panevézyje | / Warrior in Panevézys |
Akmens masé, glazra, angobai, medis / Stoneware, glaze, engobes, wood. 126x64x39
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2019

Rasa Justaité-Geceviciené (Lietuva / Lithuania)

Prinokes kankorézis / Ripe Cone
Akmens maseé, glazra / Stoneware, glaze. 53x35x36
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2019

Nizam Orcun Onal (Turkija / Turkey)

Zlugimas / Collapse
Akmens masé, glazlra / Stoneware, glaze. 130x65x50
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Siraj Saxena (ndija / India)

Taikos vertikalé: meilé ir jokios prievartos
The Vertical of Peace: Love and Nonviolence
Akmens masé, glazira / Stoneware, glaze. 140x28x24; 109x23x16; 68x25x23
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Byongchan Seo (Piety Koréja / South Korea)

Kaip panorési / As You Wish

Akmens masé, glazra, angobai / Stoneware, glaze, engobes. 155x27x24; 138x55x30
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Svarbiausiy publikacijy ir leidiniy
apie Panevézio tarptautinius
keramikos simpoziumus sarasas

List of most important articles
and publications about Paneveézys
International Ceramic Symposiums

Panevézio miesto dailés galerijos
parengti ir isleisti leidiniai
Publications released

by Panevézys Civic Art Gallery

TARPTAUTINIAI KERAMIKOS SIMPOZIUMAI PANEVEZYJE 1989-1995.

Katalogas, sudaré: Jolanta Lebednykiené, Panevézio miesto
dailés galerija, 1995.

PANEVEZIO TARPTAUTINIAI KERAMIKOS SIMPOZIUMAIL TEORINIY
KONFERENCIJY PRANESIMU RINKINYS. FOTOKRONIKA: VEIDAI.
Dviejy daliy leidinys, sudaré Jolanta Lebednykiené.

Panevézio miesto dailés galerija, 2003.

PANEVEZIO TARPTAUTINIAI KERAMIKOS SIMPOZIUMAI 1996-2006.
Katalogas, sudaré: Jolanta Lebednykiené, Panevézio miesto
dailés galerija, 2007.

Straipsniai uzsienio kultros ir meno leidiniuose
Articles in foreign culture and art publications

Kuo Yih-Wen. Panevezys International Ceramics Symposium. — lliustr.
//Ceramic Art. - 1996, Nr. 10, p. 95 — 99.

Merino T.D. Hidden Pleasures // The 1997 NCECA Journal. - 1997, Nr.
18, p. 121 - 123.

Patroni D.V. Ricordi di uno scultore salernitano in Lituania. Nella Terra
dell’Ambra // Nuovo Sud. - 1997, geguzés 15 - 31, p. 3, 6.
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lliustr. // Ceramics Art and Perception. — 2005, Nr. 61, p. 26 — 28.

PANEVEZYS INTERNATIONAL CERAMIC SYMPOSIUMS 2008-2019



[to I. Panevezys International Ceramic Symposium, 2012. — lliustr. //
Tiles. = 2012, Nr. 58, p. 11 = 14.
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